The article is devoted to the analysis of the cultural politics in Tuva and is focused on the problematic aspects of its current development. It is the result of reflection on personal participation in the cultural policy making in the Tyva Republic, followed by the report and its subsequent discussion (within the Forum "Tuva of Future: Strategy for Change", 28-30 June 2017, Kyzyl) 
Introduction
Specificity of Tuva culture is largely determined by the region late inclusion in the orbit of the all-Russian cultural life, which is determined by the historical conditions researches by E.V. Kuznetsova (Kuznetsova, 1999) , G.N. Chumikova (Chumikova, 2004) , A.V. Solov'ev (Solov'ev, 2004) , the textbook by V.S. Zhidkov and K.B. Sokolov (Zhidkov, 2001 ), the articles by N.A. Mikheeva (Mikheeva, 2006) , S.S. Zagrebin (Zagrebin, 2008) , etc. I shall also name special studies on the problems of regional cultural policy, in particular, the monograph "Politics and Culture in the Russian Province" (published in Saint-Petersburg in 2001) ; dissertational researches by L.E. Kovaleva (Kovaleva, 2012 ) and E.I. Lobyneva (Lobyneva, 2016) .
Statement of the Problem and Methods
The article is intended to reveal the problematic aspects of the cultural policy in modern Tuva with the subsequent analysis and drawing up an optimal development strategy.
The object of our work is the modern culture in Tuva, and the subject is the problematic aspects of the cultural policy in the Republic. Conceptual grounds for the research are the ideas of Russian culture studies scholars: the thoughts of A.Ia.
Flier (Flier, 2000) , the typology of cultures proposed by A.V. Kostina (Kostina, 2009) , the concept of ethno-cultural identity developed by I.V. Malygina (Malygina, 2017) .
Like most researchers, I regard the concept of "cultural policy" in two ways -in a broad and narrow (instrumental) sense, namely: 1) as a set of views and actions on the socio-cultural development of society 2 , and 2) as a system for managing cultural processes. The festival became the best advertisement not only for an environmentally friendly product, but also for Tuvan traditions, fully embodying the ideal of eco-exo-ethno-cultural synthesis, which was discussed above.
Conclusion
For the development of the cultural sector in Tuva it is vital to take into account the socio- At the same time, in our opinion, measures to affirm ancestral and ethnic identity should not be the priority of the cultural policy in modern Tuva:
everyone has to admit that at the beginning of the new millennium these searches were successful, they were repeatedly rethought, perceived and experienced emotionally and reflected in stable behavioural models. The topical issue is that the Tuvans should comprehend their general national (all-Russian) identity 14 , and this issue, as it seems,
should become the main vector of the modern cultural policy in Tuva.
1
In 1914, the Russian protectorate was established in the Uryanghai Region (the former name of Tuva, which had been a part of the Chinese Qin empire from the mid-18 th century), then followed a short period of an independent state (Tannu Tuva-TPR: 1921 -1944 , in 1944 Tuva became a part of the USSR (the last from all national autonomies) and got the name of Tuva Autonomous Republic, and since 1961 -the Tuva ASSR), since 1991 -the Tyva Republic as a part of the Russian Federation.
2
In the interpretation of A.Ia. Flier, cultural policy is a kind of "conscious adjustment of the general content of the national culture" (Flier, 2000: 407) . 4 According to personal observations, the local audience often remains emotionally indifferent to the performances of artists from other regions, to the Russian musical repertoire, to works of European and world art, clearly preferring Tuvan music (albeit of low artistic level) and works in their native language.
5
The "unfinished state" (incompleteness) of the existing institutional system, the lack of a number of its key links (a specialized university, some Opera and Ballet Theatre, a professional choir, etc.) have an effect not only on the academic forms of culture (low level of a number of genres and arts, lack of narrow specialists -museum experts, art critics, sound engineers, etc.), but also on the development of traditional forms of folk art (in particular, there are problems connected with the organization of the Khoomei Academy).
6
Here I agree with the opinion of the culture studies scholar A.K. Kuzhuget, who argues that the Tuvan culture "cannot develop autonomously, without a dialogue with other cultures" (Kuzhuget, 2006: 267) . 7 The musicological analysis of this song is not the aim of this article, though its melody is not of the Tuvan nature in spite of the declarations in the text.
8
These were culture studies scholars who insisted on this, noting that "the Tuva peoples are ignorant of their history and traditional culture" (cited from the Resolution on the results of the section's work).
9
An example of how the socio-cultural effectiveness of the institution could be reduced to its leisure function only is the cinema "Naiyral", which due to its exceptional location in the Tuvan capital may have been successfully used as a cinema-concert complex. 
11
Each cluster can include leading republican institutions and state performing organizations, a network of relevant institutions, as well as public creative associations, which in fact work alongside with performing organizations and cultural institutions.
12
Let us remark that the preliminary discussion of these issues within the forum section was very emotional, which also proves that the issues raised are very acute.
13
It is also useful to revise the types of the Tuvan club institutions, which in some cases can function as theatre-concert or cinema-concert complexes, multicultural or ethno-cultural centres, rather than as centres for organized leisure. 14 For many centuries, the cultural consciousness of the Tuvans had been associated with the peoples of Central Asia, the related ethnoses of the Altai-Sayan region, which means that the Russian context for the Tuva mentality is relatively new due to the historic reasons. In this regard, there is a fear that Tuva's entry into Russia became a political (formal) act only, not backed up by the changed spiritual apperception. 
